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Piano Trio No.1 op.51
[111. Allegro non troppo - Allegro con Fuoco 5.35 a I S a n a S

[2] II. Assai Largo - Adagietto erotico (alla Rachmaninov)  8.59

Piano Trios

[3] L. Sonatina (Allegro Moderato) 5.53
[4]111. Arietta (Adagio assai) 5.54
[5] III. Festivo (Allegro assai) 7.12

Stella Tsani - Violin - Lefki Kolovou - Violoncello, ' Ste"a Tsani
Jenia Manoussaki - Piano LEfkl Kolovou
[6] Trio Concertante op.62  12.15 Piano Trio No1 op34 Jenia Ma:'noussaki
Cirl%ellgtsyﬁglr:glsjl—_Cll?;’innoet, Georgios Faroungias - Bassoon, Piano Trio no.2 oy Ang@los, POIitiS
g o Somat .30 Trio Concertante w5 George Faroungias-
Eg iill.vl\;)i\cjgratzsga Ragtime - II. Slow moderato  7.02 ”Rag" Trio Sonata p30 ViCky Stylianou

Stella Arabatzoglou
Panagiotis Giannakakis - Piano Panagiotis Giannakakis

Sound engineer: Vangelis Sapounas, Subways Recording Studio
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Stella Tsani - Violin, Stella Arabatzoglou - Alto Saxophone,




Mrapnng Kavég

‘0 Mmdpring Kavdg yevvnBnke 1o 1952 kal
peydAwoe otd Néo Palnpo. Ndg tou
Bahagooypadou Avtwvn Kavd, pkpaotatikiic
kataywyfic kal amo tobg 600 yovelc, amod matdt
g6eL&e Evdladépov yidt T Houatkn, Kal pakota T
o0vBeon. Imovdaoce 0to N0 ABnvav, appovia
pe Tov Mevéhao MaAlavtio kal dAGouTo e Tov
00pg Poutpav. Anedoitnoe (¢ aplotodyog, T
1977 kal 1980 avtiototya. ZUvEXLOE OTIOUGES
dvtiouéng, dpolykag kal olvBeong pe tov Nndvvn A.
Mamnaiwdvvou. Apvétspu ot ouvzpyuo[a ué Tov K.
K?\GBBQ aoKr]Gr]Ks otr] ypadh kat svopxnotpwon
TfjG povTépvag Houatkilg. TOte katwyUpwoe Kal
ToUG tithoug omouS@v Tou (AlmAwua a0veeang pé
Gptota kat A' BpaBeto, Kevipiko N6elo, 1994).
"Exet Slatehéoe Ekteleati kal Saokahog Tod
dAdoutou. Eivat kaBnynth¢ Avwtépwv BewpnTikiv
010 ‘N6eTov ABNv@v, 0td Ndelo Nikdhaog
Mavtlapog kal ot GA\a Qéela.

"H ouvBeTIKr ToU ypadi eivat (¢ i T melotov
QVTIOTIKTIK, Ttap' 6Ao ol Baotkr) Tou Emsiwgn
elvat f) avaderén tod pelwdikod otoyeiou. To
Udog tou yapaktnpiletat amod [uud takdvieuon oth
OpLa SLEupUEVNC TOVIKOTNTAC - TIOAUTOVIKOTNTAG
Tob kdmote émutuyydetal pé T ypron
no)\ﬁq)eovav/d)\)\otwuévwv ouvxopBLG)v
(aményog Thg jazz), apydik@dv tpomwv kal Aaik@v
8pouwv

“ExeL ypdyet Epya yii 06Mo Spyava, Houatki)
Swpatiou, Epya ya dwvi, yia Yopwsia, ya

dpynotpa pE gohiot i) ywpic, £miong tpayoldia,
HOUGLK yL& TO Béatpo kal 1o pasdlédwvo.

Ta meploodtepa Exouy Emavelhnpupéva EKTeAeoTEL
othv ‘ENASa kal 16 é§wrepikd (Toeyia, Obyyapia,

Abotpia, ONAvéia, Boudyapia, O0kpavia, Tralia,

‘EABetia, BéMylo, fahhia, HMA, Kavadd), &gouv
nxoypadnOel kat petadobel and thv EAnviki
Padlodwvia, éviy kamota kukhodopoiv o CD.
“ExeL BpaPevBel Vo dopég ot Slaywviopolg
o0vBeang. "Exel SexBel avabéaelg amo ¢popelg
omwg 6 '0pyaviopog Meydpou Mouatkijg ABnviv,
10 (6pupa «ANEEavdpog Qvaang», 1 Ebpwaiko
Kévtpo Aehd@v, 6 'Opyaviopog MoATLOTIKFG
Mpwtevouaag tHg EbpwTG, i Kpatiki) Opyfiotpa
ABnvav, 1} “Evwon ‘ENAvwv Mougooupy®v otfig
omolag o A.Y. EyeL Slatehéoel Emi oelpav Ty
pélog. AT TOV HouaLkod otko Marmaypnyopiou-
Nakag &youv €k50Bel Epya Tou, KaBwG kal To
BiBAio «Appovia - f) mpoatpetikh) Bewpnon tod
OToypewTikol pabnpatog, Kat dxt povovs.

Babis Kanas

Babis (Charalambos) Kanas was born in 1952
and grew up in N. Faliron, near Piraeus. Son of
the sea-painter Antony Kanas, he showed
interest and love for music, already from his
childhood. In 1969 he entered the Athens
Conservatory where he studied harmony with
Menelaos Pallandios and flute with Urs
Ruttiman. He graduated from both courses with
distinction, in 1977 and 1980 respectively.
Meanwhile, he studied counterpoint, fugue and
composition with Yannis A. Papaioannou. Later,
in collaboration with Costas Clav-vas, he
practiced the style and orchestration of modern
music. At that time he registrated his titles of
study (Kentrikon Odeion, 1994: Diploma of
Composition with distinction and First Prize).

His writing is mostly contrapuntal, although his
main purpose is to highlight the melodic
elements in his compositions. His style is
characterized by a balancing on the limits
between extended- and multi-tonality which is

usually achieved by the use of multi-note chords,

as well as antique and/or ethnic modes.

His works to date include solo and chamber
music, choral music, works for orchestra with
and without soloist(s), as well as many songs

and music for the theatre and radio. Most of his
works have been performed repeatedly in
Greece and abroad (Czech Republic, Hungary,
Austria, Holland, Bulgaria, Ukraine, Italy,
Switzerland, Belgium, France, USA, Canada).
Works of his have also been broadcasted by
Greek Ra-dio as recordings or live performances
and several of his works have been released on
CD. His compositions have been awarded prizes
at composition competetions on two separate
occasions.

He has had comissions by the Athens Music Hall,
the A. Onassis Foundation, the European Cultural
Centre of Delphi, the Organization for the
Cultural Capital of Eu-rope, the Athens State
Orchestra and the Union of Greek Composers
whe-re he has served as a member of the
Admini-strative Board. B. Kanas is a professor at
the Athens Conservatory and else-where. He has
been a flu-te performer in orchestras and solo
recitals.



Piano Trio No1, op. 34

T6 p@to pépog toll Epyou apyideL adv mapodog
Tpaywdiag, pé té 500 AuydpLa va ouvdlahéyovtat
0m6 16 dpdopa pudg broBdokoucag Ameiig... Metd
amod pLa kopudwar, axkolouBel 6 Allergo oé
Ttevtapeph puBpo drou té dmota AupikopeAwdIKa
ototyela mapacpovial o” éva yopd pé Spapatikd
Xapaktipa ol €ktovwvetat o€ pud oty Apepiag.
T6 deltepo pépog (Assai Largo - Adagietto erotico,
alla Rachmaninov), pé té omoto GhokAnpwvetal T
£pyo, Eexwd of atpéodaipa doddelag kal

Tipdypa TioU OToSNAWvETaL 0T6 TPETO UEPOG
(Sonatina) . T6 6eltepo (Arioso) dpépvel TOv depa
kahokatpijg mapahiag, évid to tpito (Festivo)
TipooTabel v wael puid yevikotepn aiobnon ar’
8,1 umopel v vonBel wg “mavnydpt” - pé T dmota
onpaoia g AéEn...

Trio Concertante op. 62
ytd Khapwéto, daykato & Midvo

“...100 A6you pétpov éativ ol O Aéywv, GAN' O

apdrBohiag péoa ot omola Staypddetat 16 pactkd ﬁKOl”U’Vj d}’“‘béﬁﬂ 0 oosj)és 0 !‘IAdtwv... t‘f’Qﬂ’ ;
HOTIBO &Tt6 epLKeC hemAMNAEC Tpitec, G¢ épaitnpa TEAEVTala amoddotoa va to AdBw ooBapd Ut S

ToU fipepa AAAG émipova {ntd dmdvnon. ‘H
dvalfitnon 66nyel, ueoa amé avtibéoelg, otiv
QvaroAnaon oTypiv veavikod épwtikod
¢vBouatacpol. Té Baotkd Epwinpa
énavadlatuniwvetal, GANG karov Stapaivetat pid
Tvor aiotodogiag.

716 onpeio abté eiyav praoet T Tpdypata Eva

kai va ipoomad® oto £Ef¢ va i@ 6,TL Eyw va Tid
péoa of evTEEL (kal ToMA BAdw) Aemtd. "EAa
8w, val TIGpeL, Tob £ivat SHGKoAO vat phv
napacupBel kavelg ar’ th “yapd thg ouvBeonc” (€66
TIob a1 Aéte, elvat Towg Kal T povasikd kivntpo
othv émoy1 pag...) "Etol, katéAnga o” éva
dwdekdAemto Koppdr dmou €va (aciyvwoto)

KUPLAKATIKO (BvOTwWPIVG dmdyeupia. *H pebemopéyn HOUOLKO KUTtapo mapelsdpéet ok tepiBaitovta

ftav i} 11n ZemtepBpiou 2001... Mid Sucoiwvn
amavinon &uotale va £xeL 500¢et. Tpito pépog d¢év
Vpadnke.

Piano Trio No2, op. 67

Mpappévo katd Ty epioSo 2023 - 2024, givat wd

QvarméAnon ¢ KAaokfig pdpuag tod Tpio pé mavo,

KAQLGLKO-POUAVTLKA KOl MECOTIOAEMIKA, OF KATHA
gktetapévng, kal mpog td téhog, Bdeya,
"gexehwpévnc” (1) Tovikdtntog. Ak6un Eva tpoiov
¢ kapavtivag, ypadtnke 16 Maptn tod 2021.
Yalthy Ty Tpwtn éktéheon anod60nke amd toug
"Ayyeho Mohitn oté Khapuvéto, Nnwpyo dapolyyia
016 ®aykdto kai Biku Xtuhavod otd Midvo. (Thv
(pa ol ypadovtal alTeg ol ypapLpec, i) ayarnpévn
Biku Ztuhiavod &év elvat Tud pali pac... "Epuye amd

M {wN Myeg €BOopASEC peTd T6 TENOC THig

Axoypadnang adod ponyoupévag pé aEobadpacto  Piano Trio No1, op. 34

KédL kal 6pegn Edwae bmwg Tavta 8,1 kaitepo Ao

Tov £autd TG 0 abTé TG Epyo ToU EpeNAe vé eivat kai iy The first part of the work begins like the parodos of a

Ttelevtaia tng Souleld, adrvoviag Sucavamiipwto
kevo Kai Babua ouykivnon. AvaloyL{Opevog Tig
Sekaetieg ol otdBnke yLa péva omoudaia Gpiln kat

tragedy, with the two semi-choriums conversing under
the specter of a lurking threat... After a climax, follows
Allergo in a five-part rhythm where any lyrical-melodic

ToAOTYn ouvepyduda otrv omoia ddeilw dpa oA elements are drawn into a dance with a dramatic
Sév pmop® Tapd va kdvw T é\dyLoto, adlepwvovtag character that is intensified in a moment of calm. The

0’ abtAv todtny €66 TV mapouvaiaon.
Mmdumng Kavég, 27 Touhiov 2024)

“Rag” Trio - Sonata op.30
ytd Blohi (1 Khapwéto), Akto agddwvo & Midvo

‘0 ouvbuaopog TV oTul prapok kai tlad omrpée
AvékaBev ENKUOTIKG TtaLyvidL yLa TTOAAOUG OUVOETEC.
E{61kd T6 ragtime, pé T “TIOAVYWVLKA” pUBLLKG TOU
oxfuata, 1olg xeludppoug Tdv Sekdtwy Ektwy, THY
appovia va maidel kpudtd - kuvnynTo pe Ta
oxnuatomotpéva LeAwdLKa ototyela, ebkola

second part (Assai Largo - Adagietto erotico, alla
Rachmaninov) which completes the work, begins in an
atmosphere of uncertainty and doubt in which the
basic motif is outlined by a few consecutive thirds, as a
question that calmly but persistently seeks an answer.
The search leads, amidst contradictions, to the
recollection of moments of youthful romantic
enthusiasm. The basic question is restated, but
somewhere a breath of optimism emerges.

Things had reached this point one Sunday autumn
afternoon. The day after next was September 11,
2001... An ominous answer seemed to have been

TaparépmeL o€ poppeg Swg Ti¢ pmapék sovatag (tey. given. A third part was not written.

J. S. Bach, BWV 1031). “Eva tétoto Ttawyvidt ivat kat 16
napov €pyo, ypapupévo mpiv oANG ypdvia (1997) peta
and mipétaon tod aeipvnotou Im. Topmpa yid tolg téte

HabnTéq Thg TéEng pouaikng Swuatiov at6 ‘NEeTov
ABnvav. Aév eipat BéBatog dv tehika viknoa fj Exaoa,
GG T6 TawyvidL eiye IOAD evdladépouaeq GAoeL...
Mrt. K.



Piano Trio No2, op. 67

Written during the period 2023 - 2024, it is a
reminiscence of the classical form of the piano trio,
which is implied in the first part (Sonatina). The
second (Arioso) carries the breeze of a summer
seaside, while the third (Festivo) tries to give a more
general feeling of what can be understood as a
"feast” - or, in a sense, “circus”...

Trio Concertante op. 62
for Clarinet - Bassoon - Piano

"...the measure of speech is not the one who speaks,
but the one who listens" says Plato the wise...
recently I decided to take it seriously and try to say
everything I have to say in five - six (to the most)
minutes. Nevertheless, let's face it, it's hard not to
get carried away by the "joy of composition" (to be
sincere, it's perhaps the only motivation in our
time...) Thus, I ended up with a twelve-minute piece
where a (well-known) musical cell intervenes in
classical-romantic and interwar environments, in a
climate of extended, and towards the end, I dare say,
"ovestretched" (!) tonality. Another product of the
quarantine, written in March 2021. In this first studio
recording it is performed by Angelos Politis
(clarinet), Giorgos Faroungias (bassoon) and Vicky
Stylianou (piano).

Babis Kanas, July 27, 2024

“Rag"” Trio - Sonata op.30
for Violin (or Clarinet), Alto Sax & Piano

The combination of baroque and jazz styles has
always been an attractive game for many composers.
Ragtime in particular, with its “polygonal” rhythmic
patterns, the torrents of sixteenths, the harmony of
playing hide-and-seek with the formalized melodic
elements, easily refers to forms such as the baroque
sonata (e.g. ). S. Bach, BWV 1031). The present work
is one such game, written many years ago (1997) at
the suggestion of the late S. Tombras for the students
of the chamber music class at the Athens
Conservatory. I am not sure if I eventually won or
lost, but the game had very interesting phases...

B.K.




